The Teach Act ("Limitations on Exclusive Rights: Exemption of Certain Performances and Displays" 2014, § 110(2)) provides exemptions specifically for distance/online education.
Librarians are able to make use of works in the course of distance instructional activities, though there are many requirements with which instructors and educational institutions must comply.
Specific requirements are stated in the Act.
Creative Commons Licenses
One way librarians can avoid determining whether their use is allowed under the TEACH Act or is covered by fair use or other copyright exemptions, is by utilizing content that is covered by Creative Commons licenses.
What is Creative Commons?
As stated on its website, "Creative Commons is a nonprofit organization that enables the sharing and use of creativity and knowledge through free legal tools"
(http://creativecommons.org/about). The organization makes available licenses for content creators to share their works with others. The licenses do not replace copyright, instead they allow content creators to explicitly state how others may use their works (http://creativecommons.org/about). Others can use the works in ways specified by content creators without having to seek formal permissions from copyright holders. Creative Commons licenses were first created in 2002 and are currently in their fourth version. 
Types of Creative Commons licenses

Tools and Tips to Avoid Copyright Infringement
There are numerous tools, tricks, and websites that can assist librarians with copyright issues. A few are discussed below. holder's rights), but it also serves as yet another way to instruct students on proper search techniques.
Open Access
Due to continuously constricted library budgets and exorbitant student fees when purchasing educational supplies, to save money for librarians and students many teaching librarians utilize open access (OA) Web 2.0 materials in their pedagogical endeavors. Most of these OA materials are obtained for less cost to the libraries and students, compared to subscription or one-time non-OA fee-based curriculum. However, when implementing OA resources, it is imperative to remain cognizant of the different ways in which items may be offered. Most items proffered as openly accessible are deemed either green or gold OA, but there is a clear demarcation between these two types of accessibility. An item is offered as green OA when it is made freely electronically accessible to anyone via a repository (Suber, 2012) . For example, a pre or a postprint of journal article or a book chapter accepted for publication that is placed in an institutional repository is deemed as green OA, and is freely accessible to the entire world. In other words, no one paid a fee for the article or book chapter to be deposited into the repository and no one has to pay a fee to access the items.
In contrast, an item offered available as gold OA has been made accessible by a journal article (Suber, 2012) , usually because the author or a sponsoring entity (e.g., a university or a research institution) has paid a publisher an article processing charge (APC). By paying this APC, the publisher then allows the item to be openly accessible to a specified audience. In theory, the APC pays for the subscriptions that would have been sold but for the open access availability. For example, PeerJ, a modern gold OA publisher, accepts APCs from $99 to $299 to make articles available to various audiences (https://peerj.com/). Therefore, a librarian teaching a class may save money by locating needed pedagogical material that is either located in their own or another entity's institutional repository (Green OA), or by discovering items accessible via an APC that grants his or her institution's stakeholders access to needed pedagogical materials. Thus, using OA materials can assuage library and student budgetary barriers, however, using open access items can also lead to copyright confusion.
Confusion of copyright and open access
Often, instructors assume that pedagogical resources found on Second Life, web apps, YouTube, and other Web 2.0 sites that are designated as OA means that there are also no copyrights associated with those items. Such an assumption is false. When an entity or an individual offers an item available via green or gold OA, this indicates that the item is freely accessible, but some copyright may still be attached to the item. Thus, one should investigate what copyrights are still attached to a potential pedagogical item. The bundle of copyrights generally associated with most pedagogical materials include: the rights to reproduce, prepare derivatives, distribute, perform, display, and for sound recordings to publicly perform the copyright protected work by means of a digital audio transmission ("Exclusive Rights in Copyrighted Works" 2014, § 106).
However, attempting to determine whether any of these bundle of rights are still attached to an open access work can be mystifying.
Alleviating the copyright fog
Because 
Music and Copyright
Numerous librarians are now utilizing mainstream Web 2.0 music platforms in their pedagogy as a baseline from which they can help students make connections to other esoteric pedagogical materials. For example, a recent Neilson poll indicated that the venue from which teenagers in the United Kingdom most prefer to access their music is YouTube (Michaels, 2012) . Michaels additionally noted, the next most popular venue identified in the study was iTunes. Thus, librarians who are cognizant of this information are including music in their pedagogy to capture student interest in many different substantive areas of study, and to make connections to new substantive areas. However, using music in a virtual or a face-to-face setting manifests certain copyright conundrums.
Each musical rendition created establishes two separate copyrights, one for the musical composition, and one for the sound recording ("Subject Matter of Copyright" 2014, § 102). Each of these two levels of copyright may be held by multiple parties. For example, if a band that includes four members writes a song, each of those members may hold a specific percentage of the copyright to the musical composition. Further, the sound recording company holds the copyright to the actual recording of the song, and that copyright may be broken up into multiple copyrights depending on how the recording studio contract is drafted. Thus, discovering who holds the copyright to a song can be perplexing. Of course, depending on one's pedagogical use of the music, one may be able to rely on fair use, or another statutory exception. But, if one decides a statutory exception is not appropriate, then permission from all copyright holders is necessary.
Obtaining permission from licensing agencies, or using a statutory exception
If one decides that obtaining permission is the best route in utilizing music in an educational endeavor, fortunately, many licensing agencies efficiently grant these permissions for the compositions and the sound recordings, when necessary. Some of these agencies include the 
